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[Abstract]

My work is warm, flavorless and light. Warm in the
colors I use and the materials I choose. It is also
the feeling of being at home or somewhere familiar.
Flavorless because it is honest, humble and respectful
of the material and its transformation it goes through
into its final form. As a designer, I am the advocate
for the material and its possibilities. I listen with
my hands and let the material guide me. Light in its
weight literally but in hue too. It is open, natural
and subtle. My work has many layers, packed with many
memories and meanings.
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[Intro]

What does crossing your fingers mean? I found the
answer observing the stretch marks of slumped glass. I
found it in the rust patterns of paper drying on metal
wires. I heard it when the wires made a soft clanging
sound. I felt it in the textures of sand captured by
cast glass. I dreamed about it while thinking about a
grandmother I miss. And I experienced it while fighting
to breathe as my body gave out. I recorded the body
memories and the edges. I unearthed artifacts from
the kiln. I listened to the material and allowed it to
guide me. I captured the moment I let go of control. I
learned to let things simmer and let all the flavors
come out. When someone told me to find my limits, I
found them while crossing my fingers.
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[It’s ok to not see the bear]

5

I was at Anderson Ranch, casting paper outside with the
aid of a galvanized, corrugated door. Paper can only
be cast while in its damp state. The climate is so dry
there, paper starts to dry the moment it touches air.
So I was really focused and working fast. I thought I
heard footsteps but figured it was someone walking down
the path next to me. Then I heard the chefs come out
from next door and say
“Did you see the bear?”
“What bear?”
“A bear walked by a foot away from you just now! They
were so cute! But you didn’t see it?”
I wished I had, but also I am glad I missed them. Had
I seen them, the piece would have been different. I
called the piece I was making I Didn’t See The Bear.
08.20.2019
10:51 a.m.
Anderson Ranch, Path Of The Bear
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08.20.2019
10:47 a.m.
I Didn’t See The Bear
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[Iyoko]

13

She has quiet strength. She is unassuming, sitting
there quietly. She is not seeking attention and yet
people notice her. She is unique, uncompromising and
powerful. She demands respect, to be treated well.
But right now she is an awkward size and wants to be a
little bigger. The limbs are not quite in line. She is
comfortable at home, especially near the kitchen in the
dining area. She reminds me to enjoy my family meals
and that she is still there in the kitchen, cooking her
dry curry. And yet, I still miss her.
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My strongest memories of Obāchan (or grandma) is her
great sense of fashion and her love of cooking. She
always dressed well and wore the finest textiles with
natural fibers. She stood out in a crowd in a subtle
way. She was short and small and never wore anything
loud but people noticed her. She was one of the best
cooks I knew. She always made us dry curry when we
visited. We always hung around the dining table next
to the kitchen because she would not let anyone else
in the kitchen while she cooked. So I just sat at the
dining table, observing her. She wore Christian Dior
glasses. They were gold with plum colored accent rims.
The lenses themselves were slightly tinted purple.
The rug was inspired by Obāchan’s iconic glasses.
Those glasses were a part of her face. I never saw her
without them. I designed the braided wool rug to honor
Obāchan. I wanted to design something for communal
spaces where I can share these memories of Obāchan. The
curved S-shaped form represents the glasses. They are
tan and mauve in color. Tan because of her tan, wool
blazer she always wore and mauve to represent the plumcolored rims.
11.21.2019
5:59 p.m.
Iyo Rug at the Triennial Show
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Obāchan’s Glasses
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Iyo Rug
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[Dry Curry Recipe]

Ingredients
1/2 lb		

Ground Beef

3 Sticks

Carrots

4 Sticks

Celery

1 Medium

Yellow Onion

1 Tbsp

S&B Curry Powder

1-1/2 Cups

Apple Juice

1/2 Cups

Water

4 Cubes

Japanese Curry Roux

1 Tbsp		

Ketchup

1/4 tsp

Worcestershire Sauce

Instructions
1. Finely chop the carrots, celery and yellow onion.
2. Cook the ground beef in a pan and season with salt
and pepper. Drain excess oil.
3. Add finely chopped veggies and curry powder. Mix and
let them cook.
4. Add the apple juice and water. Liquid should almost
completely cover ingredients but not submerge them.
5. Let it come to a boil for 10 minutes.
6. Lower heat and add curry roux and let them dissolve.
7. Add ketchup and Worcestershire Sauce.
8. Let it simmer on low heat.
Serving Suggestion
Dry Curry is most flavorful when it has been cooled and
reheated, and eaten with white rice.
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[Unexpected Material]
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When working with a material, I feel its possibilities.
I can see what it wants to do. I listen with my hands
and let the material guide me. Little did I know that I
would also be working with an unexpected material,
my body.
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09.06.2018
9:40 a.m.
Metcalf Woodshop

“A heart attack?”
“No, this is more in line with a male
heart attack.”

“A panic attack?”
“About what?”

An hour into the first class on my first day at RISD,
I felt an intense sharp pain just under my left collar
bone. The pain soon traveled to my shoulders, neck

“Extreme dehydration?”
“I am thirsty.”

and jaw. I thought to myself, “what was that?” As the
clock kept ticking, my muscles started to spasm and
cramp. Within the next thirty minutes, I would start

“A heat stroke? I just need to wash my
face in the bathroom to cool down.”

to run out of breath as if I had just ran a marathon.
I remember I could barely focus on what our teacher
Tyler Inman was saying as I started to wonder what was

“No! You could pass out unnoticed.
Stay visible.”

wrong. As I was passing my lumber over the jointer,
Tyler pointed out that I did not need to tense up my
shoulders so much. I remember thinking, “I’m not trying
to. It’s just tense”.
Within the next thirty minutes, I would no longer
be able to control my breathing. I started to feel
weak and lightheaded. I remember having to sit down.
The pain in my chest and back worsened and my brain
started to go through the Rolodex of what I could be
experiencing.
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“Okay...then dying?”
“You do not have time to go there.
Focus! Look around the room.
Do they look like they are qualified
to help you?
“No.”
“You need medical help. Go find
someone with medical experience now.”
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[Air]
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I heard about Matt Szosz from my TA at Haystack while
I talked about wanting to create and trap bubbles
inside fused glass. I heard about him again from my
hot casting teacher Sean Salstrom when I talked about
wanting to create and trap bubbles in cast glass. As
a student, Matt could not blow glass for the life
of him. So instead, he figured out a way to inflate
fused float glass (or window glass) with air into a
3D structure. The resulting series became known as
Untitled (Inflatable).

34

35

My fascination with his work started because I thought
he had figured out a way to create bubbles and trap
them in a controlled manner. Bubbles in fused glass can
be created from gasses that are trapped between glass.

Matt Szosz
Screenshots of video documentation of Untitled (Inflatable) Series

Organic material will produce gasses from burning in
the kiln. Oxide pigment powders can be used as well.
The tricky part is any bubble can create stress on the
glass or stretch it so thin that it pops or breaks.
And even when it does not break, it can create
stress on the glass, making it fragile even when it
is annealed. Matt figured out a way to fuse sheets
of float glass just enough so that it seals in
certain places. He takes the fused glass at the right
temperature and uses an air hose to blow air into a
pre-made “hole” to inflate the glass.
36

37

After my second collapsed lung in December 2018, I
became obsessed with air. Air was my lifeline. I had
many physical limitations, which eliminated my option
to work with glass. So I worked with ArtResin and tried
to trap as many bubbles as I could, while watching
bubbles trying to escape as it cured. I wanted to
capture bubbles over time layer by layer.

Matt Szosz
Part of Untitled (Inflatable) Series

The thought of observing bubbles came to me from
looking at my x-rays. A chest x-ray captures the air
moving in the lung. The blurred white ghostly shadows
tell you there is air moving in the lungs. If it is
black and not blurry, it means there is no air moving
there. Watching air in my lungs on x-rays helped me
understand what happened to me.
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One freezing day, I looked down and saw air frozen and
trapped in sheets of ice. I saw them in boiling water
and in a cast glass bench at the RISD Museum. I started
noticing them everywhere. And then I started playing
with ArtResin and read in the instructions how to stir
the two-part mixtures to avoid trapping air bubbles. So
I did the opposite. I poured the resin in layers on a
schedule. The vessel was made using broken landscaping
stones. When broken, they looked like lungs and I

02.21.2019
10:30 a.m.
Parking Lot, 197 Carpenter Street

03.30.2019
1:18 p.m.
RISD Museum, One of Two Benches

decided that was appropriate, as the hollow lung-like
forms would literally be holding air.
The repetition of stirring, pouring, waiting,
observing, stirring, pouring, waiting, observing,
became a meditative process. It was also a reminder of
my routine of getting an x-ray taken once early in the
morning and once at the end of the day.
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Making Process of Air Vessels

03.20.2019
5:18 p.m.
Resin Experiment, Home Kitchen Counter
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Air Vessels
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[Body Memories]

51

In San Francisco, Karl the Fog rolls in. There are
atmospheric micro events that set parameters for when
Karl appears, but what Karl the Fog hides or reveals
is up to him.
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The shift in tectonic plates creates force which allows
for the original material and form to transform. The
force pushes and pulls, changing its quality, color
and physical makeup. The outcome of the transformation
is a result of happenstance, often unpredictable and
uncontrolled. The emerging form is a collection of
growth, scars and the healing of time and process—body
memories.
The results of my work are often body memories
accumulated in the process of making. I first thought
about body memories when observing the rock formations

03.20.2016
1:25 p.m.
West Coast, Point Lobos, California

along the West Coast. They reveal its process of
formation through layers of visual and physical
recordings of what nature has experienced. It is a
recording of time and process. Some layers are exposed
and some are hidden. In that same way, the objects I
make record body memories.
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I first learned about slumping glass in the kiln at
Haystack. Slumping is when you allow heat, time and
gravity to shape and form glass in the kiln. I took
small pieces of float glass and slumped them over
the edges of kiln shelves. The low temperature of the
kiln slowly slumped the glass piece. When they came
out of the kiln, I saw that the glass devitrified and
became foggy. It had recorded the growth of crystalline
structures from being exposed to a certain temperature
over a certain amount of time. It also imprinted the
brush strokes from when kiln wash was applied to the
kiln shelves.
Back at RISD, I started playing with corners and not
just edges. In one experiment I used black glass, which
is a softer glass, and allowed it to slump from the
highest point in the kiln I could possibly position
Slumping Experimentations
Haystack

it to. This allowed the glass to stretch longer. The
slow rise in temperature allowed the glass to become
syrupy and droop back and forth. Ultimately the
glass stretched too thin and cracked in the annealing
process. But what it recorded was the moment glass
stretched to the floor of the kiln and continued
to droop. I started scaling up these corner pieces.
Scaling up meant the float glass I used were thicker
and heavier. When heat started to soften the glass and
gravity started to pull the glass down, it recorded the
stretch marks–the body memories.
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01.30.2020
7:09 p.m.
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01.31.2020
8:24 a.m.

01.31.2020
8:49 a.m.

01.31.2020
9:14 a.m.
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01.31.2020
9:44 a.m.
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01.31.2020
10:16 a.m.

01.31.2020
10:39 a.m.

01.31.2020
10:40 a.m.

61

When I left the hospital after my lung surgery in
December 2018, I saw myself in the mirror for the first
time in eight days. I was not allowed to take a shower
until my bandages could come off. I remember I had been
dying to wash my hair. The hospital had given me what
looked like a small kiddie pool for my head so I could
get my hair wet but not my body. My sister helped me
get undressed. I still could not move my upper body.
That is when I saw myself. An unrecognizable shell,
covered in bruises, scars, sticker marks, and Sharpie
markings. I was shocked by the transformation my body
had gone through in such a short amount of time. The
tectonic forces had really done a number. But over the
next year, my body started to heal. And what my body
recorded started to transform. Slowly the body started
to fill out, the bruises started to yellow, scars
became less scabby and shrunk, sticker marks faded, and
Sharpie marks washed away until they became traces and
02.03.2020
6:36 p.m.
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then just memories of an event. The emerging form was
stronger and more compelling than before.
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[Find Your Edges]
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“Do something and push it further. When you have pushed
it too far, that’s when you know you have found your
edges. Now go find your edges.”
–Adrianne Tharp
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The edge is a line between playing it safe with what
you can imagine and the unexpected unknown. It divides
the line between comfort and discomfort, the foreseen
and awe, staying in control and letting go of it.
It is where you cross your fingers hoping for something
inspiring and mesmerizing to happen. Crossing your
fingers means staying in control of the starting
point but allowing the process or the material to
dictate where and how it wants to move and take form.
It requires knowledge but the ability to listen to
the material is of greater value. It is broadening
the definition of success. It is being flexible and
changing when process dictates you to. It is setting a
simple rule so that something complex can take place.
It is hoping to record a fleeting moment. It exists
in a place where you know just enough to set
boundaries, but not enough to know how to control or
predict the outcome.
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Previous Spread:
03.12.2020
9:46 a.m.
Unfinished Glass Table

The Artifact Series was born as a result of my
stubbornness. I had the desire to perfect my glass
pouring technique in the hot shop and control the
outcome of the final result. I CNC’d a mold out of
plywood and used that to press into the sand. I wanted
to get a clean, flat, beautiful replica of the mold I
had CNC’d but in glass. The kiln shelf collapsed as
the first one annealed. It came out warped with lots
of glass that poured out of the mold. The second one
warped again. The third one stayed flat but produced
two large cracks, either due to a crack in the kiln
or stress on the corners of the glass. The fourth one
came out cracked again. On the fifth one, I created a
copper frame that would be placed in the sand mold and
poured glass inside the copper frame. The fifth casting
was turned into a lamp with a copper frame. The copper
frame was chosen because of its compatibility to glass.
Copper and glass have similar annealing temperatures
Glass is a really powerful material. It is simultaneously

and therefore the copper is less likely to put stress

fragile and strong, flexible and rigid, temporary and

on the glass.

permanent, smooth and sharp, predictable and mysterious.
I tried to cross my fingers with many materials, first

It was not until I had all five pieces that I realized

with metal, then with wood, fabric, resin, even my body.

these pieces had become an archaeological collection

But it was glass that allowed me to listen to a material

of my casting process. I had created a series without

and sense it with my hands. The process of working with

even realizing it. They were artifacts. What I finally

glass allowed me to push my limits. It formed me in ways

realized was that I had arrived at the end by way of

I thought impossible.

accumulating the results of my repeated castings.
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Artifact 01
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Artifact 02

Artifact 03

Artifact 04

Artifact 05
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[Re–]

113

Soak, cook, clean, pound, pull, layer. Soak, cook,
clean, pound, pull, layer. Soak, cook, clean, pound,
pull, layer. The “Waste” Basket is the result of
an accumulation of repeated actions. The mold and
the process are the same, but the end result of
each basket is a one of a kind, because each fiber
of the material is unique and the placement of the
fiber is irreplicable. Then the unexpected occurs
during the drying process. Before the basket dries,
the Kozo fibers dye the bleached paper and create a
beautiful texture and depth that is unpredictable and
unimaginable. That dyeing process is controlled by the
time it takes for them to dry and the physical climate
I am making them in.
“Waste” Basket
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Woosh, trickle, plop, clang. Woosh, trickle, plop,
clang. Woosh, trickle, plop, clang. Somewhere in the
repetitive movement of dipping the frame, pulling the
paper, layering the paper, and applying metal wires,
the process no longer was about the making of the
chair. The physical making process of Paper Chair 01
became a choreographed sound production.

Paper Chair 01
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Mill, cut, measure, cut, lap, glue, clamp, clean. Mill,
cut, measure, cut, lap, glue, clamp, clean. Mill, cut,
measure, cut, lap, glue, clamp, clean. The accumulation
of identical parts that were constructed together
resulted in the design of The Floor Chairs. They
are the refined form of Two Hour Chair, made in two
hours from a single eight-foot, 2x4 pine lumber. The
limitation in the amount of lumber forced me to create
identical parts that could be distributed to create
more surface area.

Floor Chairs
Photo Credit: Mark Johnston
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[WIP]
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“It’s called practice because it doesn’t just end with a
deadline or with school. It keeps going.
So what are you practicing?”
–Doug Borkman
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03.12.2020
9:46 a.m.
School Closure Announced

What does crossing your fingers mean? I found the
answer observing the stretch marks of slumped glass. I
found it in the rust patterns of paper drying on metal
wires. I heard it when the wires made a soft clanging
sound. I felt it in the textures of sand captured by
cast glass. I dreamed about it while thinking about a
grandmother I miss. And I experienced it while fighting
to breathe as my body gave out. I recorded the body
memories and the edges. I unearthed artifacts from
the kiln. I listened to the material and allowed it to
guide me. I captured the moment I let go of control. I
learned to let things simmer and let all the flavors
come out. When someone told me to find my limits, I
found them while crossing my fingers.
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11.22.2019
7:39 p.m.
Hot Shop at Metcalf 4th floor
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03.14.2020
11:36 p.m.
Hot Shop at Metcalf 4th floor
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02.01.2020
5:28 p.m.
Plaster Room at Metcalf Basement
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03.14.2020
11:38 p.m.
Plaster Room at Metcalf Basement
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12.09.2019
4:34 p.m.
Woodshop Studio at Metcalf Mezzanine

12.09.2019
7:02 p.m.
Woodshop Studio at Metcalf Mezzanine
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03.15.2020
4:49 p.m.
Woodshop Studio at Metcalf Mezzanine
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11.08.2019
7:53 p.m.
Woodshop at Metcalf 1st floor
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03.17.2020
9:09 a.m.
Woodshop at Metcalf 1st floor
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02.01.2020
6:32 p.m.
Kiln Room at Metcalf 4th floor
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03.17.2020
9:31 a.m.
Kiln Room at Metcalf 4th floor
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03.17.2020
10:53 a.m.
Metcalf Elevator, Last Ride

140

03.17.2020
10:53 a.m.
Metcalf Elevator, Last Ride
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Crossing your fingers used to be more about letting go,
the absence of acting.
The very act of crossing your fingers requires that
very first action that allows you to step back and let
go. In order to let go or release yourself from that
control, you must first act.
With action comes hope.
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Unfinished Slumped Glass Table
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Unfinished Slumped Glass Chair
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Unfinished Mirror
A Collaboration with Tiffany Tang
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Unfinished Corners
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Unfinished Concrete Planter
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[To My Love]

Thank you for coming on this journey with me, for
making it possible for me to continue, and at times
being the answer to my crossed fingers.
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